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Isabelle Andriessen (1986, the Netherlands) is currently in residency at the Rijksakademie in 

Amsterdam. The sculptural works that comprise her installation Tidal Spill defy the expectations 

of duration and permanence typically associated with art. They melt, leak, and rust due to 

mechanical and chemical interventions, and are also materially connected to each other. Within 

their self-created ecosystems, Andriessen allows her “zombie sculptures” to evolve and move 

freely. By appearing to suffer from an unidentifiable environmental disease, the sculptures 

odiously mirror the state of the climate at a point when humans have begun to have an 

irrevocable effect upon the Earth. 

 

Yael Bartana (1970, Israel) has held various residencies, including at the Rijksakademie in 

Amsterdam. Her work explores how cultural and national identities are reinforced through rituals, 

ceremonies, and social practices. Her 2017 film Tashlikh takes its title from the Jewish custom of 

throwing bread and personal belongings into a river as a symbolic act of atoning for one’s sins. 

For the film, Bartana invited victims and perpetrators of the Holocaust, the Armenian Genocide, 

and recent ethnic cleansing campaigns in Sudan and Eritrea to cast off possessions—including 

clothing, framed photos, identification documents, and medals—that connect them to a traumatic 

past. Tashlikh echoes Bartana’s position that identity is continually redefined through changing 

circumstances and interactions with others. 

 

Verena Blok (1990, the Netherlands) is of Polish descent and has studied at various art 

academies in the Netherlands. In her video work Robota she captures the daily lives two young 

Polish migrant workers in the Netherlands, and her discussions with them about matters of 

immigration, belonging, and national identity. For Blok, the men illustrate the paradoxical nature 

of Poland’s right-wing government, which antagonizes the European Union while benefiting from 

its investment, and vilifies immigrants even as its own citizens actively take advantage of 

Europe’s open borders. 

 

Melanie Bonajo (1978, the Netherlands) has held residencies at the Rijksakademie in 

Amsterdam and at the International Studio & Curatorial Program in New York. Her video 

installation Progress vs. Sunsets: Reformulating the Nature Documentary is the second work in a 

trilogy focusing on the effects of technological development on vulnerable, marginalized groups. 

Progress vs. Sunsets invites children to consider the ways that online animal photos and videos 

have redefined the relationship between humans, wildlife, and the environments they share. 

Bonajo spent ten years collecting and cataloguing these images and videos, and sees the 

treatment of animals as directly connected to histories of imperialism, slavery, and forced 

migration. 

 

Kate Cooper (1984, United Kingdom) has been in residency at the Rijksakademie in Amsterdam 

and at the Saari Residency in Finland. [ Information about the new work of Kate Cooper was not 

yet available at the time of the distribution of this press release ] 

 

Danielle Dean (1982, Verenigde Staten) studied at Central Saint Martins, London; the California 

Institute of the Arts, Los Angeles; and participated in the Independent Study Program at the 

Whitney Museum in New York and in the residency program at the Rijksakademie in Amsterdam. 

Dean’s interdisciplinary work explores the way that advertising culture and media technologies 



perpetuate the project of colonization in their attempts to influence various racial groups. Dean 

was born in Alabama to a British mother and a Nigerian-American father and was raised in a 

working-class suburb of London. In her work, she examines the unique social and historical 

contexts of different places in Europe, the United States, and Africa. Her film True Red Ruin 

(Elmina Castle) (2016) examines the history of the fifteenth-century castle, which was used by the 

Portuguese—and later the Dutch—as a depot for holding slaves. Now in ruins, the castle has 

become a popular pilgrimage site for people of African descent looking to connect with their 

ancestral past. 

 

Deniz Eroglu (1981, Denmark) studied in Denmark and Frankfurt, and has held residencies in 

Amsterdam and Paris. Eroglu is a Turkish-Danish artist whose time-based media and sculptural 

work are informed by his hyphenated identity and perspective as a second-generation immigrant. 

In his video work Singing Baba & Singing Kebab (2015), the artist performs a Danish song while 

animated as a slice of kebab as his father, who emigrated from Turkey to escape political 

violence, sings a Turkish song on the opposing screen. Kebab is a recurring motif in Eroglu’s 

work, as it represents a Western cultural cliché that transforms Turkish identity into a product to 

be consumed. The other work, Baba Diptych (2016), is a shot-for-shot reenactment of a home 

video from 1996, in which the artist’s father prepares food for customers in his kebab shop. In this 

video, Eroglu’s identity seems to blend with that of his father’s.  

 

Juan Arturo García (1988, Mexico) is a student in the Sandberg Instituut’s Shadow Channel 

Master’s program at the Gerrit Rietveld Academie in Amsterdam. In his three-channel video 

installation Non-Linear Trajectories, García combines 3D-image-scanning technology and 

narration to examine the architectural, technological, and bureaucratic regimes that influence the 

immigration and border control processes. García developed the work in part as a response to 

growing xenophobia in Europe and the United States, which politicians have stoked through calls 

for tighter restrictions on migration and border security. He is particularly interested in 

reconceiving borders as physical spaces for face-to-face encounters, rather than as impersonal, 

abstract lines on maps. Adopting the same kind of facial recognition technology that immigration 

control services now use, García scrutinizes the architecture of their offices, rather than the 

migrants themselves. The narrative soundtracks that accompany the screens comment on the 

conflicts unfolding at the US-Mexican border. 

 

JODI (Joan Heemskerk, 1968, the Netherlands; Dirk Paesmans, 1965, Belgium) have since the 

early 1990s used their practice to respond to the internet. In their participatory internet-based 

work \/\/ifi, JODI draws attention to the pervasive infiltration of geolocation software in everyday 

life by allowing visitors to log into a network that enables them to track other cell phone signals 

using different codes, colors, and shapes. This type of technology is used by Google to provide 

live information on wait times and estimated visit times for local businesses. While many of us 

regularly rely on this technology, JODI points out that many people don’t realize that Google is 

quietly collecting data from them, nor are they aware of how it can be utilized. In \/\/ifi, the user is 

simultaneously the surveiller and the surveilled. 

 

Jort van der Laan (1986, the Netherlands) studied at the Rietveld Academie in Amsterdam and 

the Dutch Art Institute in Arnhem, and has held residencies at King’s College, London, among 

other places. Van der Laan’s work considers how the body is bound to political realties and acted 

upon by regulatory forces. Filmed during the artist’s frequent airline trips between the Netherlands 

and the United Kingdom, Neither of Us is Powerless explores the airport as a transitory space 

where movement is monitored and controlled, and collective experience is shaped. The video is 

complemented by a linguistic lexicon that van der Laan created by compiling words and phrases 



he came across in advertising copy, exclusive lounges, and on SkyMall brochures. This 

juxtaposition encourages new forms of meaning to arise, and calls attention to how language 

shapes bodily and spatial experience. 

 

Basir Mahmood (1985, Pakistan) studied in Lahore and Stuttgart, and has been in residence at 

the Rijksakademie in Amsterdam. His work focuses on subjects that are frequently overlooked. In 

his 2016 video Monument of Arrival and Return, the artist employed a production company to film 

a group of porters at the Lahore railway station in Pakistan. These men, locally known as 

“coolies,” can be recognized by their bright orange uniforms. Working from Amsterdam, 

Mahmood sent the crew instructions about how to direct the performers, and eventually received 

a package of footage in return. Through this project, Mahmood proposes a new model for artistic 

production from afar, made possible by increased mobility and rapid communication across great 

distances. This process contracts with the daily reality of his subjects, whose working conditions 

have changed very little over the last hundred years. While the porters are constantly in transit 

from one place to another, they never leave their place of work. 

 

Polina Medvedeva (1989, Russia) is Russian-Dutch designer and filmmaker who studied at the 

Hogeschool voor Kunsten in Utrecht and the Sandberg Instituut in Amsterdam, where she is 

currently the artist-in-residence at the Ramses Shaffy Huis. Her work explores how resourceful 

individuals create informal economies to circumvent government regulations and overcome a lack 

of opportunities. Medvedeva’s film The Champagne Drinkers (2015) takes its title from a Russian 

proverb that states, “one who doesn’t take risks doesn’t drink champagne.” The film follows more 

than a dozen of the city’s unofficial taxi drivers as they discuss their precarious profession with 

Medevedeva, who records from the backseat. Additional commentators include a debt-ridden 

Orthodox priest, local foragers, ex-traffickers, and a brusque car mechanic, none of whom allow 

their activities to be restricted by the rule of law. 

 

Rory Pilgrim (1988, United Kingdom) studied at the Chelsea College of Art and Design in 

London and has been in residence at De Ateliers in Amsterdam. Pilgrim creates spaces where 

people of different backgrounds can realize new forms of understanding and caretaking. For 

Software Garden, the artist developed a full-length music album together with singer-songwriter 

Robyn Haddon, out of which a constellation of other elements grew, including music videos and 

participatory workshops. Along with Haddon, Pilgrim worked closely with disability rights activist 

and poet Carol Kallend and dancer-choreographer Casper-Malte Augusta. The full series of 

eleven music videos will be presented together for the first time at the Stedelijk Museum. The live 

concert Software Garden, performed by humans and a robot, uses technology to present a new, 

empathic system of care and support. Responding to our increasingly polarized political climate, 

the project offers an alternative model for using technology to facilitate compassionate 

interactions. Pilgrim’s alternative gathering site acts as a potential space of resistance against the 

dehumanizing, alienating effects of late-stage capitalism.  

 

Falke Pisano (1978, the Netherlands) studied in the Netherlands and has attended residencies in 

Amsterdam, Rome, Stockholm and Leeds. For this exhibition, Pisano will present two works from 

her series VONDERVATTEIMITISS, which she began in 2017. For No Man’s Land, a 

performance and installation that will premiere as part of Freedom of Movement, Pisano takes as 

her starting point Virginia Woolf’s 1929 short story “The Lady in the Looking Glass: A Reflection.” 

The other work, performance and installation Wonder-What-Time-It-Is, shares the formal 

structure of No Man’s Land as well as its engagement with literature. The latter is centered on 

Edgar Allan Poe’s 1839 satirical story “The Devil in the Belfry,” which takes place in the fictional 



Dutch-American village of Vondervotteimittiss. In both works, Pisano draws attention to how time 

and space actively impose order and structure on human activities. 

 

Michele Rizzo (1984, Italy) studied at the Sandberg Instituut and the School for New Dance 

Development in Amsterdam, where he is now a guest tutor. He has also participated in 

residencies in Amsterdam and Vienna. Trained in sculpture as well as dance, in his work 

HIGHER xtn. Rizzo explores the nightclub as a site of community building and self-expression. 

Rizzo views the club as a safe haven for marginalized groups, as the repetitive rhythms of techno 

music invite the dancer to temporarily detach from his or her sense of self, and people of different 

backgrounds can explore public intimacy while also finding the space to explore their own 

identities. HIGHER xtn. will begin with two dancers and accumulate more dancers during each 

performance, ultimately ending with twenty-two. When it is not being presented live, the work can 

be experienced as a video. Rizzo will also transform the ideas and research behind Higher into a 

workshop open to the public.  

 

Rafaël Rozendaal (1980, the Netherlands) studied at the Maastrict Academy of Fine Arts. Since 

the early 2000s, his dozens of poetically titled websites, each presented as an individual artwork, 

have been viewed over fifty million times per year. Distinguished by their colorful, graphic forms, 

these websites draw equally on art history and popular culture. For his installation at the Stedelijk, 

Rozendaal presents a selection of seven websites made after 2009. Created with algorithms, the 

sites constantly generate new and surprising abstract formations and never repeat images. In 

their receptivity to different levels of engagement, intimacy, and interactivity, the websites allow 

viewers to arrive at their own understanding of the works. 

 

Sara Sejin Chang (van der Heide) (1977, South Korea) studied in Amsterdam and Enschede, 

and has pursued post-doctoral work in Amsterdam, New York, and Wiels. Her work reveals the 

imprint that centuries of colonialism and imperialism have left on Belgian and Dutch societies, and 

questions the persistent dominance of white Eurocentric thinking in these countries even as both 

become increasingly diverse. In her film Brussels, 2016, Chang addresses people of color living 

in Europe, asking them: where does “our” national history start? Whose stories are told, heard, 

and eventually used to shape policy? From whose point of view do we interpret history? 

 

Joy Mariama Smith (1976, United States) studied in the United States and the Netherland, and 

has held residencies at the Van Abbemuseum, Eindhoven, and in Wellspring, Philadelphia. The 

work Free Fou Fou draws on the American folk song “Little Bunny Foo Foo,” which tells the story 

of a rabbit being turned into a goon by a fairy after it prances through the forest hitting field mice. 

With the installation the artist considers how one person’s search for “freedom” may contribute to 

another’s oppression and suffering. Free Fou Fou features an altar and custom-made tarot cards, 

as well as a hammer and a mirror, each calling on us to contemplate our collective and individual 

relationship to freedom. The installation is a companion piece to Smith’s performance Fou Fou, 

which interrogates institutional oppression, accessibility, and agency in relation to white 

supremacy and Western values. 

 

Jonas Staal  (1981, the Netherlands) studied in Enschede and Boston, and holds a PhD from the 

University of Leiden. For his ongoing project New World Summit the artist invites groups that 

have been excluded from traditional democratic channels to take part in alternative parliaments. 

Participants in previous iterations include stateless nations and non-accepted political 

organizations. For Freedom of Movement, Staal presents video, architectural models, and other 

documentation of New World Summit: Stateless State, which took place in 2014 in Brussels. That 

summit, Staal’s fourth, was motivated by the black lists, travel bans and regulatory regimes that 



emanated from the US-led “war on terror.” The central question was whether, in light of those 

developments, the state was still equipped to represent and protect its citizens’ right to self-

determination. 

 

Remco Torenbosch (1982, the Netherlands) studied in Rotterdam and Berlin and is currently in 

residence at the Rijksakademie in Amsterdam. For his site-specific sound installation Institute 

(2018), he recorded sounds that are produced at night in spaces within the Stedelijk that aren’t 

accessible to the public, including the climate control room and the water pump closet. These 

sounds, which relate to the maintenance and upkeep of the museum and the artworks, will be 

played through loudspeakers in the galleries. Through Institute, Torenbosch creates an 

experience guided by sound rather than vision, which has historically been privileged in Western 

culture as the dominant sense.  

 


